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There was o one-word
expression of curiosity

U KR used to utter when

reflecting on an idea
presented fo him: “Huh.” It
was inquisitive, said in a
way like, Is that right?!” as
he processed the statement

A made in his presence. | say

he used to, because, like'a
of things he created, his

: friends and colleagues

immediately borrowed it
and wore it out. One day
the Kreator of the comment
found it cliched and had to
come up with a new way! fo
evoke consideration.

KR had enough under-
standing of good process to
build a strong school of
thought in San Francisco.
He came from Queens with
an intrinsic understanding
of the basic elements of
graff; tags,throw-ups, and
straight letters. By example,
he showed that good
supplies, a good ethic in
their application,  and
rigorous  documentation
worked together with Swiss
precision fo maximize the
effectiveness of every mark
made. In a few minutes,
several writers synchro-
nized their watches and
knew what fime it was. {The
TMF crew, it must be tfold,
was already clocking.) By
placing equal importance
on everi; step of the
process, his ethic became

an et'hos, and today the cily is o Mokl
marking excellence.

First things first, good supplies: Kri
homemade: silver ink that when pro
applied, booms like Metallica off any s pe;\\‘
surface. It was developed in the KR ki’r“?m
shared amongst a few collquuesv “:ﬂ;‘
now synonymous with San Francisco, To ’:
its shine anywhere else is o reflection on :fN
cify. and the singular civic-minded cif 5
who created it. He receives no royalﬁexze"
say “Thanks K” whenever you see it gleq:D

Second of all, good process; KR ariyeg
in SF with a soumr foundation but
attending: school at the San Francisco 4
Institute reinforced the importance of Process
torart. He applied this thinking 1 grof,
redlizing that gefting the sy, plies, getiing fhé
spot, and  getting the FIicE were all parts
ofia greater whole. He dlso learned the
importance of research. He spends o good
deal of time looking for new tools, ney
medig, and new ways of getfing up. Once
discovéred, he shares them, making his
generosity resemble downright phifunfhropy.
Fino"y, school gave him a sense of kindred
spitit with artists that shared a similor

ity. He is a minimalist in his medium,
<concentrating his efforts on fags, Qhrow-ups,
and straight letters. By doing those base
forms endlessly he continually revedls
nuances and provides new value to the most
hated of: grq[ﬁti expressions.

KR left town as the most respected writer
amongst the most respected writers. And
while'most of the marks he made have been
removed, the third and final step, good
documentation, lasts forever. Is an adage of
mine that while a picture is worth a thousand
words, a good word is worth a thousand
pictures. KR has plenty of both in stock. He’s
got thousands of pictures, and one word that
weighs a thousand, huh.
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The Queens Globe, WHAT! KRINK getting its shine on, and GO K GO!
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HERE: Above itall in San Fran. THERE: “KR"

6'x8 'x 2, wood, latex paint. 1998. At the Asian Arts.
Museum, San Fransisco.




