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interview with Craig Costello in which he discusses

WRITTEN BY ALEC BANKS

y
e

9
C I

ol
4

Hvinggrownupin the 19705 — when New York (uywlsmmu\e(e\v covered

orai —-cmacnsu“ewasmmgumby\nebm rgeoning movementon
muliple levels: Equal parts lawless adventure and hhmatmgmﬂthnd of
saltxpression, the activity perfectly aligned with his own creative passions,
homoutof alove for skating, punk rock and hip-hop.

Whereas certain graffiti artists opted for atag or piece with immaculately
eonstructed borders, Costello saw the beauty in the imperfections arrived
atthrough theuse of homemade inks.

peci N:I\ydmwmoa"enp'uﬁn hewouldieaveon mailboxes and
doorways — simillarin resuit to raindrops sliding down a car windshield —
mmmm.urm«um mss»nsmms asan intemationally recognizable
fineartistwhose minimally gestural works, akin toapaintersbrushstrokes,
ssesctedbothin mm!lmv settings andin the studio.

Tmusinga similar aesthetic," Costello says of the vertical cascade of paint
thatgivestheimpression ofa colorful downpour.‘Butnow fmtransforming
Htistomoreof asculptural piece!

Toachieve the desired effect, Costello uses a variety of handmade tools,
freextinguishers and other delivery systems involving pressurizedpaints,
‘hichcombine to create truly one-of-2-kind abstractions.

“Whils they reallsimilar, they are quite, quite different,” he says of his vari-
ousworks,which have been exhibited throughout the United States, South
America, Europe and Asia.

Athough Costellois self-aware enoughtounderstand that there s acertain
randomness to how acrylic paint and gravity interact, theres also apart of
Himthat wants toattempt to control as much as he possibly can.

“Ononeside, fm gonna do something ~ lets say on a building or even.ona
amves —where | an choose the colors and | can choose how much | want
sthappensthat can't

where certainaspectsare left to chance.

Oneof Costello's hallenges when faced with work on canvases as 0pposed
ooutdoor installations i how to reinterpret scale.“If you'e looking ata
vl that's 40 feet tall, and it's been painted and you'relooking atitand i
towering above yo, its a very different feeling from ooking at something
thats220-by-30-size work”he says.

Despitethe task, Costellois invigorated by the prospect of producinga new
bodyof workwherhe can takehis timeand doesn't have toconsider other
erroneous external factors.

1f fm painting a project [outdoors] and something happens — the wind
blows and a plestic tarp touches some wet paint and smears it — the whole.
thinghastobe redone, because| can'tjustfixthat one partandthen roll over
itandpaintthat part backinandmakeitiook as it was and make everything
match” hesays. | antdo that

There are very few artists who move from one chapter to the other withy
outbeing forced to completely reinvent themselves. But for Craig Costello,
theresa symbioticrelationshipbetween hisgrafiit pastand his studiowork.
Costellostimeas KR —leaving traces ofhis moniker allaround the giabe for
several decades — translatedintobecoming one of graffiti's biggest entre-
preneurial success stories.

nthe 19905, hebrought tomarket specialized ink (KRINK) that was street-
testedin San Francisco,biossomed in New York City-and was soon favored
over Pilot-brand paint markers, which had an 80-year head starton Costello.

Asabusiness owner,Costello has collaborated with brands lice Nike, Casio
‘and Coach, and his productis availablein 23 countries.

\Whereas painters have beenattempting tocontrol rips for centuri
has demonstrated justhow beautiful something can beif yousimply
table.




Beyond the Streets 2018




