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Craig Costello and Krink is featured in Ink, which proposes a creative and critical inquiry into
ink’s instrumentality in architecture.
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superiority over the world of liquids. One could even say that the heroic figure of
the archi v the line—is rea
than controlling the ink.

This research returns us to this release of the ink and all the secrets the ink
spilled out. Butinstead of telling us that you made a mess, or that we made a stain,
you're sayingthe opposite. You're making very precise research.

Craig “KR” Costello

Krink

To tell the story of Krink, the world’s quickest grow
hear the story of KR: a terrible art student, a semi
preneurwho learned everything the hard way.

KR grew up in Queens, New York, in the eighties surrounded by graffiti writ
ers, skaters, punks, and B-boys. Graf was a part of the attitude as much as it was
the landscape. Everything was very DIY: steal paint, illegal spots, make markers,
emphasize your style, experiment with multiple tools and methods. A lot of it was
50 basedin economy (or lack thereof): sharing and stealing were simply a neces
sary part of the ereative process
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In the late eighties, graf on trains di theart:
and highways. With NYC train graffiti, the pieces themselves moved around the
city. When graffiti on trains ended, it was iters wh move from place.
toplace. Writers became more mobile and so slylesandloolschangedaccovdmgiy
Writers saw the city as an 1o painton, but as

onthem, the methods of workand nualllymwurkwasgreatlyaﬂecled.Humemade

markers that had been the norm were too messy o carry, and homemade inks

fadedin the sun. Pilot-brand silver paint thetool of the y
ldn’t meet this ion of artists’ very specific needs.

In the early nineties KR moved to San Francisco. The scene he found there
was thriving, yet different. Most writing took place in parking lots and specified
spots. He arrived with awhole different attitude regarding materials and styles. Ig-

jareas, b /ery own research and de-
velopment lab, experimenting with alot of different tools and techniquesto create
bigger, drippy marker tags. He also began making his own inks, alluwlng himto get
up bigger, bolder and, now armed with fink h g

The city changed from block to block, and each building had its own per-
sonality and place. Some buildings got painted over immediately, some not for
decades, some were in very busy places, while others were in quiet places where
no one would see any of the paintings except for other writers. High visibility and
ease of execution were ideal.

Access to materials played a significant role: What did you have available?
Do you need a ladder? Do you have to climb? Maybe the artist was limited to five
cans of paint because that's all they had at the time, or access had been grant-
ed because of construction on an adjacent building, or they found a ladder that
stacked well onto a Dumpster and it just worked perfectly that night. There were
somany variables. KR, a good street writer, had a very keen eye for environment
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KR’s experience helped to inform his ink. How should this work? What
waswrong then; let's fixitnow. This was good for one thing, but tweak itand it was
more versatile, etc. From these trials and errors, KR’s ink, or Krink, was created.
He shared his concoction with a few friends and soon its silver markings dom-
inatedthe city.

In 1998 KR returned to New York and brought Krink back with him. Before
long, its signature style was covering the streets of New York as well. This was
around the same time writers began realizing they didn’t need to trade in their
lifestyle in order to make a living. The Alife store had just opened and was quickly
becoming amecca for street art. They told K R thatif he would bottle and sell Krink,
peoplewould buy it and they offeredto help: it was more of acreative project thana
business plan, something towork on collaboratively. It sold and people liked itand
itjustkept growing from there.




